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Program

Cantata BWV 140 .....

<oireo.. JOhann Sebastian Bach (1685-1750)

Chorale: Wachet auf, ruft uns die Stimme (chorus)

Recitative: Er kommi, er kommt, der Brdut'gam Kommi! (tenor)
Duet: Wenn kommst du, mein Heil? (soprano/bass) |
Chorale: Zion hért die Wachter singen (male chorus)
Recitative: So geh herein zu mir (bass)

Duet: Mein Freund is mein (soprano/bass)

Chonale: Gloria sei dir gesungen (chorus)

Heather Meyer, Soprano; Gary Ruschman, Tenor; David Cox, Bass

« Intermission *

Mass in C, Opus 86............. Ludwig Van Beethoven (1770-1827)

Kyrie
(rloria
Credo
Sanctus
Benedictus

Agnus Dei

Heather Meyer, Soprano; Susan Squires Cox,Alto
Gary Ruschman, Tenor; David Cox, Bass
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Cantata BWV 140

Chorale (Chorus)
“Awake" calls the voice of the watchman,
very high up on the battlements, to us.
“Awake, you gity of Jerusalem:
This is the bour of midnight,
calling us with clear voice,
where are your wise virgins?
Prepare! The bridegroom is coming,
arise and take your lamps! Alleluja!
Make yourselves ready for the wedding:
you must go forth to meet him!"

tative (Tepor)
He comes, he comes,
the bridegroom comes!
Ye daughters of Zion, come forth.
His procession hastens from the height
1o your mother 's house.
The bridegroom comes like a roe

ora g hart
mmn the hills,

brings you the wedding feast.
o e Yodogrocmt,
Loy L oo
Thfr:m. he comes hither.

Wachet aul, ruft ups die Stimme

Der Wiichier sebr hoch auf der Zinne,
Wach aul, du Stadt Jerusalem!
Mittermacht heisst diese Stunde;

Sie rufen uns mit hellem Munde:

Wo seid ibir klugen Jungfruea?

Wohl auf, der Briut’gam kommi:
Steht auf, die Lampen nehmt! Alleluja!
Macht euch bereit £u der Hochzeit,

Ihr miisset ihm entgegen gehn!

Er kommi, er kemml,

Der Briut'gam kommtl

[hr Tochter Zions, kommt hemus,

Sein Ausgang cilet aus der Hobo

In euer Mutter Haus. )

Der Briut'gam kommt, der einem Rehe
Und jungen Hirsche gleich

Auf denen Huﬁﬂn lpl'lﬂﬁl Ly
Und euch das Mah! der Hochzeit bringt.
Wacht auf, ermuntert euch!

Den Braut'gam zu emplogen|

dort, sebet, immm Ler bergegangen,




Aria Duet (Soprano, Bass)
hen ant thou comng, tmy salvation?

Her beart leaps with )

she wakes and rises in ha

Hurﬁunﬂm from beaven in splendour,
SOng in mercy in truth;
harlghhm ef SLIF Fises,

Now come, m ¥ crown,

Lord Jesu, Smafﬁu!! Hosanna!

W;- all follow 1 the hall of joy

mlhel.u-lﬂl Suppér.

[ have boea betrothed (6 you fram all eternity .

1 will zet you on my heart
and on my arm like a seal
lnddu:h 1 your troubled eyes.

ﬁ:rEt, O soul, the anguish and pain
ve to suffer:

:rutuhllmﬂnl my left hand,
ghuta‘tlmmynu.

; (Soprano, Bas
':
Lz friend is mine
Kiass
and | am yours.
Hair
Nething shall sever our love.

Gloria be sung o thee

with the tongues of men and angels,
ﬂiﬂ)hlmmdmmc}rmhl&

O twelve pearls

“mjuina iol m‘?!
dulci jubilo.

Sopran

Wann kommet du, mew Hiell?
Bass

lch komme, dewn Teil.

Ir:f warte mit brenneodem Ole.
apran/Baxs

Erﬁl'fm Ich 6ine den Saal

Zum himmlischen Mahl.

Sopran

Komm, Jesul

Baxs

lch komme/Komm, liebliche Secle!

Zion hont die Wichier singen,

Das Herz tut thr vor Freuden

Sie wachet und stebt eilend aol

Ibr Freund kommt vom Hummel prichug,
Voo Gnaden stark, von Wahrheit machug,
Thr Licht wird hell, thr Sten gebt auf,
Nun komm, du werte Kron,

Herr Jesu, Gottes Sohn! Hosiinna!

Wir folgen all Zum Freudensaal

Lind halten mit das Abendmahl.

S geh herein zu mir, Du mir erwiblie Brao!
ich mich mit dir in Ewigheit vertraut.
Dich will ich auf mein Herz,

Auf memen Arm gleich wie emn Siegel setzen
Und dein betritbtesAug” ergotzen

Vergiss, o Secle, nun cAngsl.d-mS::hmu‘z
Den du erdulden mikssen;

Auf meiter Linken solst du mahn,

Lind meine Rechie soll dich kissen.

Sopran

Mein Freund ist mein,

Bass

Uind ich bin dein,

Sopran, Bass

e Licbe soll nichis scheiden.
Sopran

leh will mit dir

Haxr

Du sollst mit mar

Sopran, Basy

In Himmels Rosen weiden,
Pa Freude die Fille, da Wonne wind sein

Gilorsa sei dir gesungon

Mit Menschen-und englischen Zungen,

Mit Harfen und mit Zmbel schon

Voo Zwolf Perlen sind die Plomen,

An deiner Stadt sind wir Konsoren

Der Engel boch um deimenThron

Kein Aug’ hal je gespiin,

Kcm {.lhr hat § "inh.he Freude,
Des gind wir i,

Ewig in dulei jubilo,

Visit our website at
http://www.smeced.ce.ca.ns/smeced/canada/canada. himl



Mass in C
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e e s e
have N us. away the sins
nl'lhem receive our prayer. Who sitiest ot
the right hand of the Father,

§

And i one Loed Jesus Christ,
on tlet
hu'r:r[slgu FI;mm.n‘;r‘J
‘before all .
light of lighi,
] (4]
true Giod of true God:
hqpﬂm. il m;
consubstantial with the Father,
w.ﬂ things were made;
for us men,
and for aur salvation,
camie down from heaven,
and was incarate
h;lﬁﬂ:"l’l_uly Ghost
o n Mary:;
He was crucified also for us,
suflered under Pontius Palate,
and was buried.
And the lhlrd';;ln‘y He rose again
e} eScrqmm;
ot e biaves:
e
shall come again w
o pudge e liviag sod the desd
n thall have no end.
And in the
the

Kyrie
Kyrie eleison.
Chinste cleison
Kynie eleison
Cloria
Gloria in excelsis Deo.
El in terma pax homintbus bouse volentatis.
Laudamus te, bepedicimug le,
sdoramus e, glonficamus te.
Cimlias agimus (ibi
rupl::r magoam glonum fuam.
Jomine Deus, Rex coelestis,
Deus Pater omnipotens. Domine Fili unigenite,
Jesu Christe
Domine Dews, Agous Dei, Filius Patris
Qui tollis peccata mundi, miserere pobis,
Qui wilis ata mundi, suscipe deprocationem
nogtram, Qui sedes
ad dexteram Patris,
miscrere nobis
Quonimm i solus Sanctus. Tu solus Dominus.
Tu solus Allissimus,
Jesu Christe,
Cumn Sanclo Spintu
in glona Dei Patris.

Amen.
Credo
Credo in uonum Deurmn,
Patrem ommipotentemn,

factoremn coeli et lerme,
visthilium omnium
el wvizibilium,
Et in unum Dominum Jesum Chrstum,
Filium Dei unigenitum,.
El ex Putre natum
anle omnta saecula
Deum de Deo,
lumen de lumine,
Deum verum de Deo vero.
Genrtum pon factum,
consubstantislem Patri:

r quem omnia facta gunt.

ui propter nos homines
el propler postram salutem
descendit de coelis
Et incarnatus est
de Spintu Sancto
ex Maria Virgine,
el bomo [acitus esi. ,
Crucifixus etiam pro nobis:
sb Pontio Pilato

ssus el sepultus est.
ﬂ resurrex it tertia die,
secundum Scripturas
Ft ascendit in coelum:
siedet
sd dexteram Patns
Ft iterum venturus est cum glona,
judicare vivos et morvos:
cujus regni non erit fmis
kit in Spiritum Sanctum,
Dominum e vivificantem

i ex Patre Fili procedit,

Ui cum Patre et Filio
Simul aderatur et conglon ficatur
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Who spoke by the Prophets.
And 10 one, ho utlh';lI‘m

m:-;mf:

for the remission of sins.

mdtbnllfnnfﬂmwwidmm

Eﬂ locutus et per Prophictas.
in unaro sanclam catholicam
ot apostolicam Ecclesiam
Confiteor wim baptiima

in remissionen peccalonim

Et expecto

MeSITEChOneEn MOoruo i

Et vitam ventun saccull.

Amen At
Sanctus Sanctus
HnIJ. Holy Holy, Sanclus, Sanctus, Sanctus,

ol Hosts. Dominus Deus Sabaoth.
Heaven and canh Pleni sunt coeli et lemra
are full of Th)r lory. loria tua.
Hosanna in the {osanna in excelss,
Blessed is He that cometh Benedictus qui venit
in the pame of the |ord in nomine Domini.
Hosanna in the highest. Hosanna in excelsis.
Benedictus Benedictus
Hosaona in the highest Hosanna in excelsis.
Blessed is he that cometh in Benedixtus qui venit in
the pame of the Lord parone Domini.
Hosanna in the highest. Hosantin in excelsis.
Lamb of God, Agnus Del
Who takest away the sins of the world, qui tollis peccata mundi,
have On us miserere nobis
Lamb of Agnus Dei,
Who takest away the sins of the world, xl tollis peccata munds,
RIVE Us pesce. na nobis pacem.
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Program Notes

Bach's Cantata BWV 140 is based on the hymn Wachet Auf (Sleepers, wake). The
opening chorus, the tenor chorale, and the concluding chorale are three verses of the
hymun. The words are by Philipp Nicolai (1556-1608) and the melody by Hans
Sachs (1494-1576). The hymn is based on the parable of the tenvirgins and
describes the joy of the five wise virgins who enter the wedding banquet, a meta-

phor of the kingdom of heaven.

Beethoven's Mass in C was commissioned by the Esterhazy family, probably at the
recommendation of Haydn, who had been Count composer for almost thinty years.
Between 1794 and 1804 Haydn produced an annual mass, requested by Prince
Nikolaus in observance of the nameday of his wife, Princess Marie Hememgild von
Liechtenstem. After Haydn stepped down as Kapellmeister other composers were
commissioned, and in 1807 the honor went (o Beethoven. Beethoven was slow in
completing the Mass, making excuses about his workload and his health Things did
not go well at the premiere in September of 1807, The singers had apparently
rebelled at having to practice under a deaf composer's direction, Not surprisingly
the mass did not receive a great performance and the Prince formed a bad impres-
sion of it, reportedly calling it “another German Pigsty” Beethoven left for Vienna
the same day in anger The mass was not published unul 1812

The audience is invited to a reception after the concert in
Room 142, South Corridor



eather Meyer (lyric sopranv) most recently performed the role of the Sandman in Hansel
gld Grﬂ::'l wgl‘h éhyﬂc:u(?nln Opera. Prior w that she has been seen with West Bay Opera as
he Govermess in The Turn of the Screw and with the West Marin Music Festival as Flaminia
in Haydn's comic opera JI Mondo dell Luna . Recent concer! works have included
Manteverdi's Faspro dell Beata Virgine, also with the West Marin Music Festival, and
Hruckoer's Reguiem, with St. Dominic's Church in San Francisco. She has also worked
with Red Sympbony in its concert performance of La Bohéme, covering the roles of
both Mimi and Museta, and with Underworld Opera, where she premiered the role of the
Novia in Asi (ue Pasen Cince Afics, a new work by Bay Area composer Thomas Dean
based on Federico Garcia Lorca’s plu;tﬂlm an avid chamber recitalist, in recent years she
has performed Ravel's Chonsons Modécasses and Trois Poémes de Mallarme, and
Stravinsky's nese Lyrics. A Mozart and Handel enthusiast, as well as an accomplished
performer of 20th Centur y music, Ms. Meyer continucs to make these arcas a primary focus
of her carcer, She is delighted 1o be making ber de but with Peninsula Cantare.
Gary E. Ruschman (tenor) earned a BM in vocal performance from Northern Kentucky
University, where he was | 997 Outstanding Graduate in Music and a Corbett Sc holar. He
has appeared as a soloist with Stanford Summer Chorus, Cincinnati Choral Society, Clifton
Concert, the Kenumky State All-Collegiate Choir, Alameda’s “sing-it-yoursell” Messiah,
and juzz lestivals in Cleveland and Chicago. The tenor has also appeared with Cincinna ti
gzn Chorus, Cincinnati Sympbopy Orchestrii, the Pha Mua Alpha Sinfonia National Select
“horus, and Andy Williams. An avid proponent of 20th Centur y and new American music,
Mr. Ruschman has premiered over twenty-live pew works by Greater Cincinnati and Bay
Ares composers. Recent engagements inelude The ltalian Girl in Algiers with West Bay
Opera, Berkeley Opera’s Daughter of the Cabinet, and Die Fledermaws al the San
Francisco Conservalory, where he will sing principal roles in upcoming productions of
Handel's Ariodonte, and Ward's The Crucible.
David Cox has received high praise for his performance ol many of the leading bar itbne
roles with opera companies in the western United States and the Far Fast. He has appeared
wilh Opera San Jose, Nevada Opera Association, Eugene Opera, Austin Lync Opera, Tulsa
Opera and Music From Bear Valley as well as many other regional opera companies and
music festivals. In 1994 Mr. Cox sang the title role i Rigoletio i Sakar-City, Japan. He
returned to Sakai in the fall of 1996 as o featured artist in a series of gala concerts. His
soloist conecert performances include: Carmina Hurana, Dave Brubeck's Muss, conducted
by Mr. Brubeck, Messwuen's St Francois d ' Assisi, and Rachmaninoll’s Spring. He has
mm the Requiems of Brahms, Fauré, and Mozart, as well as the Magnificar, St. John
ton, and numerous cantatas of 1. S. Bach. In addition, Mr. Cox has performed roles in
musical theater, including the tile role in Sweeney Todd, Juan Peron in Evita, Caiaphas in
Jeiws Christ Supersiar, and Judd in Oklchoma. Mr. Cox has béen o winner in the San Jose
Distnict M litan Opera National Council Auditions and was a finalist in the Pacific
Region of the Metropolitan Opera Natigoal Council Auditions.
Susan Squires Cox. mezzo-soprano, has appeared in concert with the Contra Costa Chorale,
the San Jose Symphonic Choir, the Santa Clara Chorale, the Peninsula Master Chorale, and
the Valley Presbyterian Church “Music in the Redwoods™ concert series in works including
Mozant's Requiem and Solemn Vespers, Haydn's Paukenmesse and Lord Nelson Mass,
Handel's Solomon and Messiah, Bach’s Magnifical, Mendelssobn®s Elijab, Saint Sagns®
Chnstmas Oratorio, Beethoven's Missa Solemnis and Mass in C and Vivaldi's Gloria, She is a
section leader/soloist at Valley Presbyterian Church of Portola Valley and a member of the
professional quartet at Cunﬂ:tgaum Sherrith Israel in San Francisco, For many years Ms.
Cox bas been & featured soloist with the Andrea Fulton Chorale in the annual Bracebridge
Dinner and opera concerts at the Awahoee Hotel, Yosemite. [n addition W ber concert roles,
Mx. Cox bas appeared in leading roles in numerous operas for opera companies incloding
gr'ﬁn San Jose, West Bay Opera, Oakland Opera, and the Wagner Society of Northern
Peninsula Cantare previously known as Peninsula Master Chorale, was founded
by former director, Carl Sitton in 1970. The 50 voice choir is sponsored by Caiada
College of the San Mateo County Community College District. It is open to
expenenced singers by audition. In addition to Bay Area performances, the choir
has completed five international tours to Europe, Australia/New Zealand and Japan.
The latest tour was an acclaimed visit (o the British Isles in June and July of 1995,
which included three performances at the Shrewsbury International Music Festival




Peninsula Cantare

Janice Gunderson, Conductor
Alex Bootzin, Accompanist
Sopranos

Eleanor Achuck Helene Freda Kathleen Roscher
Stephanie Batties Merrilee Gibson Barbara Scott
Mary Brown Liz McComb Ruth Sitton
Helen Caplan Eve McFarland Debbie Walters
Shirley Fitzgerald Ou-Dan Peng

Altos
Kathlcen Bond Robyn Peters Paula Van Buskirk
Lois Drieslein Diane Reeve Chr'm’g_\r'ail
Victoria Jayswal Brenda Siddall Ruth Vines
Rosi Kurt Pamela Schwarz Diana Wm':pw
Angels Ludé Carole Tillotson Nancy Ann Wydro

Tenors
Larry Baer Emery Gordon Mark Vail
Max Capestany Joseph Kresse Jeff Wallingford

Basses
Bemard Buice Wirren Gibson Dave Peters
Steve Chinnavaso Peter Gunderson Stephen Pursell
Romald Clazie Ronald Hodges Jack Runte
John Friesen Mark Loy Jay Siedenburg
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Janice Gunderson was named Director of Peninsula Cantare in January 1997, She
has been an active musician in the Bay Area. working as a professional accompa-
nist, director and teacher. From 1985 to 1997 she served as Assistant Conductor for
the Masterworks Chorale under Galen Marshall. She was Choir Director and
Organist at the First Baptist Church of San Carlos, accompanist at the College of
Notre Dame, and currently works as Staff Accompanist at Canada College. She has
participated in the Festival of Masses with Robent Shaw and the Cabnllo Music
Festival with Dennis Russell Davies. Janice studied at Lewis & Clark College and
holds a degree from the University of Oregon with additional work at Cal State
Hayward and San Jose State. Her professional affiliations include the Music
Teachers Association of California and the American Choral Directors Association.

Alexander Bootzin holds a B.A. degree in Piano Performance and a M.A. degree in
Musicology from U.C, Santa Barbara. He performs as solo pianist and in chamber
music concerts throughout the Bay Area; and is active as a teacher accompanist and
musical director He is currently Director of Music Ministries at Hope Lutheran
Church in San Mateo, and along with his wife Martha, runs the Spindnft School of
Performing Arts in Pacifica. e

e

Donations gratefully accepted &0
Please make checks to Peninsula Cantare of Canada College

THANK YOU!
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