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Coronation Mass
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Quoniam u solus Sanctus.
Tu solus Dominus.
Tu solus
Jesu Chrisle.
Cum Sancto Spirftu
in gloria élrni Patris. Amen.
Credo In unum Deum,
Patrem omni tem,
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\terum verlunes est oum gloria;
¢ vivos at mortuos,
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Anorator at foatur:
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Dominus Sabaoth,
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Osanna in excelsis, Banedictus qul venit
in nomine Domini,
Ciganna in axoelils.
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Agnus Dnl
Lamb of Gnti
VWho lakes! awny ihe sins of tha world,

have Moy on us

Lamb.of Gix,

wWhno lokeal away he ains of the wond,
have maorcy on us

Lamb of God.

Who lakast away the sins of he world,
grani us peace,
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Introduction
Al he cross her stalion kesping,
stoad the meumiul mother weeping,
closs tnirasal i 10 the last
a
Through hor heart, s serow sharing,
all his bitter anguish bearing,
now at langth the sword ha
O, how sad and sora distr
was thatl malher, highly blest
ol the sole-begatten One!
Christ above in torment hangs.
she beneath beholds the pangs
of har d nuPh::rll-uus Son,
ue

Is thera one who would not weep
whalmed in rmisaries so deap
Chrisl's dear mother fo behoid?

Can Iha human hean refrain
from paraking in her pain,

i that m:l:'!“ s pain unlokd?
r

Far the ains of His own nation
saw Him hang In desolalion,
Il'with bloody scourges ranl,

She beheld her gentle Child
dyir;F. forsakean and deliled,
as His spirll passed away.

horus & Reclt

O thou mather, fount of love,
touch my spirll from abave,
maka my heart with thine accord,

Make me feel as thou has falt,
make Ty soul it glow and mell
with the love of Chris! our Lord.

Hol lhﬂqumm I h

oly. molher, ce me through;
In my heatl each wound renew
ol my saviour ¢rucified

Lalme share with thea His pain,
Who for all my sins was siain,
Who for ma [0 lormenls died.

Lal me mingle tears with thee,
mourning Him Who maurned for me,
all the days that | may live,

Ay the cross with thee (o stay,

{hera with thes (o weepd and pmay,
Is all | ask af thee 10 give
Virgin of all wrglnﬁ best,
slen o my fond request:
kel ma share thy griaf diving.
Cavatina
Lat ma, o my lalest breath,
In my body bear tha death
of st dying Son of thina

Wounded with his avery wound,
Stermp my soul il it hath swoonad
In His vairy blood away

Arin & Choruns

Ha lo me, O Virgin, nigh,
Instin Names | buyn and dis,
in His owful judgment

Christ, wh T shialt call me henos,
be Thy molhar my aetence,
ba Thy cross my vielary

Quanrtel (Choris)
VO aY o Souk ThY HomOnees fralse
my sout Thy L
safa in Parpdise Thse
Finala
Amen, lor nver and sval



Program Notes
Coronation Mass

Mozart's Coronation Mass (K317) probably got its name because of its
association with the annual crowning of a statue of the Virgin near
Salzburg; or it may have been due to its performance at Leopold II's
coronationin Praguein 1791. [twas composed and first performed in 1779
the year Mozart began work as the cathedral organist in Salzburg. The
work was keptshort in keeping with the local custom in that period. The
“Christeeleison” of theopening Kyrieis reduced to two bars. OtherSalzburg
traditions are present, suchas the heavy use of C Majorand the large brass
forces of two trumpets and three trombones with timpani.

It was through his church music that Mozart was heard by the Salzburg
and Austrian publicat all levels. His commissions from the aristocracy
were attended by a very limited audience. After Mozart left Salzburg for
Vienna in 1781, the only large sacred works that he composed were the
Grand Mass in C(K427), written in honor of his marria ge to Constanze, and
the Requiem (K626).

Stabat Mater

The creation of Rossini’s Stabat Mater spanned a full decade. It began in
1832, three yearsafter the composer retired from the operatic stage. He was
asked by an admirer, Don Francisco Fermédndez Varela, the Spanish Min-
ister to Parnis, to undertake the composition of the Stabat Mater text. Rossini
delivered the score as a gift with the understanding that it was not to be
published under any circumstances. What Varela was not told was that
fourofthe movements were written by Rossini’s boyhood friend, Giovanni
Tadolini.

After Varela'sdeathin 1837, the composite score turned up in the office of
the French publisher Auglagnier. Rossini prohibited its publicationand set
about to recompose the sections done by Tadolini. After assigning the
work toa different publisher, the entire score was revised and rescored in
1841, and first performed on October 31 of that year. By theend of 1842, the
Stabat Mater was established in southem Europe as one of the mast
successful works of its kind,

The text of Stabat Mater (literally “his mother stood”) is of uncertain au-
thorship and dates from the late thirteenth century. Itis thought to have
been composed originally for Good Friday. [t was taken into the Roman
liturgy as a sequence (a category of medieval latin chant) in the late
fifteenth century, removed by the Council of Trent (1543-63) but revived
in 1727 for use on the Feast of the Seven Dolours (15 September), Of all the
settings of this text by the world's great composers, Rossini's is by far the
most opulent, vigorous and colorful



Peninsula Master Chorale
Carl Sitton, Music Director and Conductor
Janice LaBorde, Accompanist

Sopranos
Elem_mr Achuck Shen Kalman Ruth Sitton
Helen Caplan Virginia Lapé Irina Talyansky
Barbara Caulfield Kathleen Lindgren Judith Tauber-Lovik
Shirley Fitzgerald Barbara Scott Ruth Vines
Valerie Flatt Mary Shields Caryn White
Altos

Deborah Bennett Angela Ludé Barbara Sloss
Lois Drieslein Mary Belle Nolan Ruth Stroshane
Marjorie Grimm Pamela Schwarz Paula Van Buskirk
Rosi Kurt Brenda Siddall

Tenors
Adrian Boyer Emery Gordon Reuben Moulton
Max Capestany Joseph Kresse Jack Wilkinson

Basses
Joe Boyes David Maurice Douglas Stobie
Robert Brauns Stephen Pursell Jim White
Ronald Hodges Jay Siedenburg Daniel Wise

The Peninsula Master Chorale is sponsored by Canada College of the San
Mateo County Community College District. The 45 voice community choir
was organized in 1970 by current Music Director and Conductor Carl Sitton.
It is open to experienced singers by audition. In addition to Bay Area perfor-
mances, the choir has completed four international tours to Europe, Japan,
Australia and New Zealand.

Karen Anderson has performed the roles of Nedda (7 Pagliacci), Mimi (La
Boheme), Marguerite (Faust), Pamina (Magic Flute), Violetta (La.Traviata),
Lui (Turandot), Micaela (Carmen) and Donna Elvira (Don Giovanni). She is
equally at home on the concert stage, having performed with the Jerusalem
Symphony in Mendelssohn’s Elijah and the Pro Musica of Salt Lake City in
Bach’s Cantata No. 50. In 1986, Miss Anderson was a national finalist in the
Metropolitan Opera Auditions. During the 1991-1992 season she sang the role
of the princess in Kusalka with the Marin Opera,

Carla Cook Olayson recently was hailed in Europe as “one of the world’s
great upcoming Wagnerians.” She began performing leading Wagnerian
roles with the Seattle Opera in 1984, She created Venus in a new production
of Tannhduser and has sung Waltraute, Flosshilde, and Siegrune in the old
and new Ring Cycle productions, In 1982 she won the Metropolitan Opera
National Auditions and Munich International Vocal Competition. She made
her Metropolitan Opera debut in 1984 as Girl of Mahogonny in “The Rise
and Fall of the City of Mahogonny. " She will sing the role of Oenone in the
world premiere of George Romanis’ Pheadra with San Jogse Opera Com-
pany, opening Nov. 14, 1992; and in spring of 1993 will sing Waltraute and
cover Fricka in Die Walkiire with the Metropolitan Opera.



Dan Montez is presently a Principal Resident Artist with Opera San Jose,
performing all Sgnncupal tenor roles with that company including Almaviva in
Il Barbiere di Siviglia, Nemorino in L 'Elisir d 'Amore, Riccardo in Un Ballo
in Maschera, Nadir in Les pécheurs de perles, Rodolfo in La Boheme.,
Edgardo in Lucia di Lammermoor, Emesto in Don Pasquale. and Tamino in
Die Zauberflote. He has performed Ferrando in Cosi fan tutte at West Bay
Qpera and recently apﬂ:red as Ramiro in Virgima Opera's production of La
Cenerentola. Montez has been a featured soloist on National Public Radio’s
Performance Today as an expert in the operatic and art song literature of the
Portuguese.

David Tigner is familiar to Bay Area audiences, having appeared in perfor-
mances of Verdi's and Mozart’s Requiems, Haydn’s Mass in Time of War
and The Creation, and Rossini’s Stabat Mater. He has performed with every
major orchestra in the Bay Area and with the San Francisco Opera, the Santa
Fe Opera and the Chicago Lyric Opera. Mr. Tigner has been a winner of the
California Symphony Orchestra Association Competition and the Metropoli-
tan Opera Competition. Some of his operatic roles include Don Alfonso in
Mozart’s Cosi fan tutte, lead roles in Verdi's Aida, and Gordon Getty's
Plump Jack with the Sacramento Symphony, Tosca with the Oakland Opera,
and the title role in Don Pasquale, He made his debut with the London
Philharmonic in a program of Mozart’s concert anas, and in 1988 appeared
as a featured soloist in Verdi’s Reguiem with the Manhattan Philharmonic in
New York’s Avery Fisher Hall.
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