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Lord, all the lands! Serve the Lord with gladness!
e Lo d! It is he that made us, and we are his; we are h
is gates with thanksgiving, and his courts with praise! Give thanks
or the Lord is good: his steadfast love endures for ever. -

PUER NATUS IN BETHLEHEM (1619) .......cocoooooomnine, +iv....... Michael Praetorius (1571 - 1
About 1610, Practorius discovered the Italian vocal concerto with its rich interplay of :
and instrumental ensembles, all united by the basso continuo, He was very enthusiastic about
new form and resolved to compose only according to its precepis. However, after adopting the style,
he continued to base his sacred music on the Lutheran chorale. *Puer Natus..” is an example. The
only freely-composed sections in this piece are the opening Sinfonia and the Ritornello, “Singet,
jubiliret, tnumphirer.” F

Partl F
Verse ! q
A boy is born in Bethlehem and 5o rejoice, Jerusalem. Alleluia. Sing, rejoice, triumph, unto our Lord the King of

Glory, il

Verse2 1
Kings come from Sheba. they offer gold, frankincense, myrrh. Alleluia. Sing, rejoice, triumph, unio our Lord the r
King of Glory.

‘Verse 3. - I
Here lies in.a manger he whose rule is boundless. Alleluia. Sing, rejoice, trinenph; unto aur Lord the King of Glory,
My.beloved child, my dearext litle friend, O Tesu.

Part 11

Verse 4 .

Inthe joy of this birth let us bless the Lord. Alfeluia. Sin £, rejoice, triumph, unto our Lord the King of Glory,
Verse 5 ' :

Praised be the Holy Trinity, let us give thanks to God. Alleluia. Sing. rejoice, triumph, unto our Lord the Kingof

Glory. My beloved child, my dearest listle friend, O Jesu.

CANTICUM TRIUM PUERORUM (1607) e sannenenes MICH @] Praetonius
This monumental song of praise in the polychoral tradition is based on a text from the Vulgate Book
of Daniel. The piece builds gradually from two parts to full double chorus, each verse aliernately
punctuated by two eight part refrains with instrumental accompaniment, The cxpmssim-setﬁtl;-nfa

the text points effectively to the dawning Barogue.

Verse 1

O ye'angels of the Lord, Bless ye the Lord. All ye Works of the Lord, Bless ye the Lord. I-
First Refrain :

All ye works of the Lord, praise and magnify Him! Praise and magnify Him forever!

Verge 2

O ye Sun and boon, ye Stars of Heaven. O ye Winds of God, Fire and Heat, Frost and Cold, Bless ye the Lord!
Second Refrain

Blessed be the Lord in the firmament of heaven!. Pralse and nagnify His name forever!
Versed ; .
O ye Nights and Days, Light and Darkness, Lighinings and Clowds, Ice and Snow, Bless ye the Lord.

L



in. lndhﬂi.mddlhmﬂlﬁmc!@ﬂnlﬁtﬁmh praise ye the Lord, ﬂymmm
s ye the Lord. O ye Whales and all that move-in the waters, Bless ye the Lord.

vt ':'hﬂaﬂmﬁﬁrmamqﬂom Praise and magnify His name forever!

O letls ':-Mﬂthf.ard! Let them praise and magnify Him forever, Let all the children of men bless His name.
O ye servants of the Lord, ye Spirits and Souls of the Righteous, Praise Ye the Lord.
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CHRIST LAG IN TODESBANDEN .....c.cocovrarimrmasmerssssssssnsssssssessssssssssnsessssss MiChael Praetorius
(Two settings)

VENI, DILECTE ME . ceasnenanasnsas HBINMCH SChiitz

Fam come into my garden, my sisier; my spouse; J' hauz gar.';erﬂi my mrrh wrf.'l my spice; I have caten my
honeyeomb with my honey; I have drunk my wine with my milk; eat, O friends; drink, yea, drink abundantly O

beloved.

DANCES FROM “TERPSICHORE" (1612)..cccccciinninrcsssnsmninsunsessscssnssissnnsnases MiChael Praetorius
Courante
Ballet des Baccanales
Ballet des Amazones
Vol
La Bouree

ECCE, ECCE DOMINUS VENIET «.covvonrmrecrecoreomsersssssssssssssssmssssssmssssssnsssese MiChae! Praetorius

DOMINE, LABIA MEA APERIES. .....ccociunsnecsaseersesssssssssssnarsansns Heinrich Schiitz
Qpen my lips, almighty, and my singing will then prociaim your praise and honor.

CANZON A 5 VOC. SUPER CANTIONEM GALLICUM (Est-ce mars) .............. Samuel Scheidt

(1587 - 155;1
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'Iuy upon mrth. uu: gaw‘amm of the upright shall be b!q'.sud.
dﬂﬁb& in his house: and his righteousness endureth for ever.

I rkness: he is gracious, and full of compassion, and righteous,

deth: he will guide his qﬁ:m' with discretion,

be moved for ever: the righteous shall be in ev:r.tming remembrance.

ﬁttﬂ?ﬂi’d of evil tidings: his heart is fixed, trusting in the Lord.

establivhed, e shall not be afraid, unil he sees his desire upon his enemies,

He Jul'& disp;r.mi he hath given to the poor;: his righteousness endureth for ever; his horn shall be exalied with:

honour,

The wicked shall see it, and be grieved; he shall gnash with his teeth, and melt away: the desire of the wicked shall
perish.

Bksud ixithe man that frarethithe Lord,

‘Glory be to the Father, ete.

MAGNIFICAT (1640) ittt i invinianmiivsiss im0 Glagdio Monteverdi
My soul doth magnify the Lord,
‘Andmy spirit kaik rejoiced in God, my Saviour,
For He hath regarded the low extate of His handmaiden; For beliold, from henceforthall generations shall call me
blessed. -
For He that is mighty hath done for me great things: and holy is His narme.
And His mercy (s on them who fear Him from generation lo generation,
He hath shewed sirength with His arm; He hath scatteréd the proud (n the imagination of their hearts,
He hath put dawn the mighty from their seats, and exalied themiof low degree.
He haih filled the hungry with good things and the rich He hath sent avway empry,
He hath received {sracl, His servani, in remembrance of His mercy.
Az He spake to our father, to Abraham, and to Hix seed forever,
Glory be fo the Father, and to the Son; and to the Holy Ghost.
As it wasiin the beginning, is now, and ever shall be, world without end. Amen.
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Deborsh Bennett, Karen Brocker, Lois Drieslein, Ruth Eskenazi, Grimm,
Barbara Little, Angela Ludé, Elizabeth Poland, Pamela Schwarz %’ﬁ“&&m I

‘Loma Thompson, Paula VanBuskirk L e
Tenors AT
Larry Bacr, Adrian Boyer, Max Capestany, Mark Hager, Reuben Moulton, Robert Ooghe, L

‘Burns Searfoss, Jack Wilkinson

Basses
Joseph Boyes, Robert Brauns, Israel Eskenazi, Ronald Hodges, David Koffman,
Tom Miner, Dick Poage, Stephen Pursell, Douglas Stobie, James White

THE WHOLE NOYSE
Stephen Escher - comett, recorder
Brian Howard - coment, recorder
Richard Van Hessel - sackbut, gittem
Emest Rideout - sackbut, recorder
Herbert Myers - curtal, recorder

The Whole Noyse derives its name from a musical term dating from medieval times, when a group of
loud wind instruments was called a “noise.” Later, the word came to refer to sets of wind instruments in
general: in 1584, an English town band called the Norwich Waits considered a set of five instruments as

“beeying a Whoall noyse.”
Special tharks to Herbert Myers and the Whole Noyse Early Music Ensemble for their assistance in this.

concert.
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